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FAES:

UM EZHISGERFIFEEEHAE (Universal Ballet Competition, &R
UBC) TFifiZEX (UBC-CHINA) HIFRE,

NE 2026 UBCIAERTIEREE, FUBCEAMitAHBHIEIESTER. 4.
IR KERE, AN, WHEREFEAEXEENE, HESEBRIT.
NHESFRENSRGAZEM, SFAFIRATRNAEG. ABRAEAZSEFEH
bR BGH MR EF AR GRS R EmEETF EREINF

BEAR

UBCHIIR AR ZMHNEHEE, AARXNZE—TNSIFENKTE, BEEVIE
2025F1H1HARFRNTFTE21S ZEAIRIEFMEWIERTF, BAREEHE, &
Fr ARG ELFREE, U TMABHREE,

Fi2A 5!

SR IEMBBANUTERANZ—. JLEAH (Pre-competitive division) i&
RAF7-8FMNHEE (MNFIFAFFESHE, IFERNAEZRIREBPIFTHER)
JLEAFERHFR ARRFUBCLLEMUBCITIELMNSS R F £,

Pre-Competitive ) LEE4H 7-8% (2017.01.01-2018.12.31)

Primary Division #]£&4H 0-11% (2014.01.01-2016.12.31)

Junior Division ‘D F 48 12-14% (2011.01.01-2013.12.31)

Senior Division 54 4H 15-21% (2004.01.01-2010.12.31)




b EFR

*IEEEFRILLREFR
R (Intermediate Level) EREAEF
- BINESE5INE. RRFIFELEAF, SE
HiEFNNXAEFDVERSZZN, ZAFNTLLNEARAREFEHFTT, LHEERIIRIM

BE. =, 557l3RIm,

RFEMHEMER.

RZE4A (Competitive Level) EMINGERNER

- BiXNE5nE BRSFU LT WERIIIZGER,

AF KRR

20 M=

| Lol

&
TRARIIZRIRE. P

m

=]

FRAZLDEMUERTRAIR

2. REHRFVAEFERSZER, ARIRIANESMENKRZ. AR
RIMEM. EE. R, MR, FIRMARFEF,

N .| RARENR
A5 FieSEE =R
Age Division Age Range  Competition Levels  Technical
Requirements
Pre-Competitive X PR AL 2R 5] .
= 7-8 . ZERRTRIE
JLEH > Intermediate BT
o e PRk [ ER LR Al ZIEERKRE
W;L;:Hry visien 9-11% Intermediate or AIARIKZEHEE
) Competitive o I E
Junior Division 12-14% ==& IR EHEE
D4R Competitive ISR
Senior Division 15-21% RN IRk L HEE
HEAH Competitive s ISR




el

THEENE
(Classical Ballet Solo)

WEAMBFEL (Junior and Senior) IEFU IS EZRIBE
B, Ea2BfMI%A (Pre-Competitive & Primary) 3%&3F
A BLEFRBRIMNEE, BXNKRERTEHFERMEGEKFR
wel “HHE” Ef.

Y LRwlt
(Contemporary/Lyrical
Solo)

R eImERIF1R5RE

-B%2E (Ensemble) (4 AEIL
L5E)

-INAE (Pas de Deux),
WA/=AE (Duo/Trio))

HEIVAEE (Pas de Deux - Classical) - HIAMEIB S &g T
TR, IXPRIER (Adagio) 1%l (Coda),

£2ih (Coda) ABWMEY, TE (Variations) FRIF-

WA AN RV EA T FELHIEFFHIN

R =LA (Primary Competitive) i F AR ETHE
&5, MWETHE (A terre) HEHREEZEHIINALE,

o IRIEIRAIBFRMUBCHEZEHEIBFREN, WAL (Pas de Deux) FIXXA/= A5
(Duo/Trio) RIRE=TE R IHBYSSHI P HITIFE,

o UBCERBRHRIE—ITFIRANRIMIBERFHE, REZKRINFERFESLK
FESRRERD AR,

o MNRFELLFHIREI, ETEENEFHREROERTEMAL, ZEENAIER
EaZANNEIRHINESEE, WNRLZEXMER, FIUEKRUBCEEZS, UR

W73

o MEFEF A LIAFRERHEENUAZFFHRZ —T XS MREFm, WEMTR
A& . BR, ZEFRFNEESNVIRFFRFRZ R TR ZXEZ S B
a0, —(UEEEFAZER—EFFIRER TR R —LEFEAUSIM—1 5

Z1 B+

« [RE=SXHIFhEHZFmir, HUESERIATSE, NBRIAJIRFIBENE
%, ABRRAZHITREMAIE,




EFF LR ERERAER, B2, FiERERERSRIgEmf, AEMA
ER, Bla0: ko RFEVIE. TR BIFYS. EEGIEEINHN/EZR KK
(&=Z60%)) MLE/MTEE, RELERE, YIBETHEEFS LNEAER, ER
HALEIM SRS MEZER, BEREREARENE[AIHFETHG,

B8] PR !

Jh$E L % (Solo variations) 2K 2930%

WA/=AZ (Duo/Trio) 2 35005

BEEE (BT LEE) 5K 5500%

B 2181k (Adagio) 12 ER (Coda), WIREFRELX M (Coda), BEFIERFEH,

CE

UBCE B I AFTEIRIRE (state of the art) B, B(LEFREERMEECIHNE SR
(EAMP3X) , HEEBERIMAAKF LEHEE R

o FIEE R IMLLUEFRAEHEE RS, HES RHAKIEMHEILE (cued properly)s.
LRI EN B RFITEMIAR. TEENRA/EFLIERERTFHDURE
(backup USB),




AN

BETE (MKEEFAEENDN) , FIEEMEFRTIHKEEFAFE (UBC) &
HARNA, et sxERBREe. EXH0M. SHEMM. BB EREM
IR LR HERE /M, UBCAALERET# HIbF, 1Lk, FFRUBC RIFR
AR, TEARNRE, FARMIESS5SEFEERSFIEUBCERNEXAYETIR
EXHEAMFEMERHGERENTR. HUBCLIKRUBCERERNEMAIMEIZRARE
FREMRF /A AUBCHII =, UBCIREBTELLFINIAIE L L EFFIAR F /AR5 {H N
SEEK R ERIAF,

mE=R

MIKEEFAZE (UBC) IR AINERINIHIEARN ABERAHRE NS S EBFMERIE
WABRERM TR E. UBCRETL/EZMNARLF M /HER/MTE, EL
BRPRFLEFLER A Z BRINF], FrEXRIGRZIRZNEA A BEA VIR L ; %
TOKENK, RIgHk23NVELINE LT AR CRIE], UBCIREE IR
INARERTECL. MIFRSGEMERAMAN, FAHHBERIINF, UBCREREHRZ ABA
B RRRASHEMAR LG RBUEEAERIRINF. MNREESKR[IARFILE
mARE, BUBCBUHEMEREMZH, HBMR CEMBEATIRIE) s T—FERA
ME . MREDEFEZH, WATFIEM.



4]

UBCRARFHEMNBEAHITEEN D ST, thFENIZRFE = AFT R RAYT

%, AFETHES LLFEN, SAOTEREEN. BRI tE S I HR AR EIO LAY

=P (critiques). i€ (comments) FEFITEIEIE (encouraging remarks), iT453 5%

SEMEEMIRRMNESR (9 Bronze. $REE Silver. £ Gold. F%&EX High

Gold 3 UBCH&% UBC Platinum) .

s BN ILEERRESRETRABIEFHHREIEFERENEZEWNM, NIAF
BEFUTEN ST, XEMFNEERTREESR, EAMITTOES T RIVE
WK R FE IR K. TEEATAMEMTIEFEEMXLEMNR, HFHE
[ ZRERFEIA

o BLEFRIRTHTI007H D, EEAHMITEIAAEUBCLLFER NG HHVSEIEE]
E. IREHER, BSBEMWBUHR.

22 E REA

Z4% (Level) (Intermediate Level) (Competitive Level)
UBCH%E2E (UBC Platinum) 276-300 282-300
ER/E (High Gold) 265-275 270-281
£ (Gold) 255-264 260-269
SRR (High Silver) 244-254 250-259
FR& (Silver) 228-243 235-249




FALEFIFIR:

IS B
Awards

RIED RTINS, HbIh, SFRARNBERINEESTEFHIR 8BS

&” . UBC BNIRIEIR? ATUHERINE,

TERFANBREFHEMER. Lmss. SHEFIGRFEE. RISE. TEEFR
RFE., FEkit. FEE. BRNSHEHMFEE (RFEERERE) -

UBC kX3 (Grand UBC Award) : DEESEFARIR—R, HUBCGEETRAZ
HFNELHBEESHNAERNPIBRHMEFNEE, SREFEANKILHEE
INFSIN [ iIFRIEE. BERFURBSMEABEMBFNIN/IFIEIRE, IS5
H BT 5 By RAFEE,

SRE (UBC

Grand Prix Finals)

RRAIRSE. WABRPER | TRA=AR/AS, EE UBCKEERRX “SF =N

“U BC Eﬁ”

TR, BIREHRBRE,



UBCXKIfif

UBCERFARENMEEII0FETHRFE

SCHOLARSHIP SPONSORS

- , ONG . .
) ¥ s RWB BAET Q BALLET

H = e T
C-f\ L SCHOOL OF THE AR'TS LONZO KING LINES B IBwL:ql:k:n co Baller West

UBCK!fiR

MUBCKIMRERFtEF, AEEBEGAMRFEAZRSHRIXE
1, UBCKIMR (3475 LA ERIREHEF B XS, WEETHEF
ErER) AXIMRBNEFRR, HFAIFENER S LKRETTEEFER
TURSUFENT S, UERRERFENSHENMTLAEIRE,

HEMNESSRETFHNES LI HIIRER . 5215 (technique).

ZARKIM A (artistry). FIZBME ( “teachability” ) #1777 (potential),

s THEEREENR: EZALEE (Black leotard), #MEHABEEZEEL (pink or flesh-
toned ballet tights) flEZE £F#: (ballet slippers)s

« BAEEXEX: BEBLXEBE (Blacktights), BE&TIM (white t-shirt), EEFHAEE

ZE % (black or white ballet shoes),




CLASSICAL REERTOIRE
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HEAIASE

BAhHA

SRR

SZETRALA

KAMMERIZL,

EHI=R [ wTEXR

KRH-MZ
BRE-fRETL
BFR-REG HHE

FRRETERTE [ HRER

T/ Mm%, BhF

RIBR-ZNF
2955 - ST B — i
RIB-FERN

R | REXME

BEX/ g

BT / (M e

EE / &

43R [ EEHR, TE8EX

FREBYE R,

IWASELAR
FRrERNZZ=H

SR &M, F—
BHRENASE, F_
SR ASZ T =4,

N FLERMR L%
frevEs=Hh

WATE R Sl

WAFERLZZ=H

E-EBEN=(IMR (5
F) TE HILETSE
B WA ZE N =M. 57
@ (L&) BTN
AE (EIE REUT
EHAIESTEH, IRIE
BHETER S =+ LA, )
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ATE R S



SR

L%z A]/ & #BH ia

eIk

ERE

DRELLE

P

EERNTZ)L

EIENES

FHEIZR [ WEEXR

IR RS [ SRER

T, REX/ MEH

SRk

ALK e E]
EfFfB-1emEffe

=¥ | TR

B ST / e

g [ M%, Z%

g /Mm%

- KeaSIER

WATE R =0

FRERNEZ=H

WRZFRTREH. G
{EREZ=h. B Rtk (5
oS feE)  E=F WA
e ZINRE s

BFSEFRENLFL
HFEECSEFHRM
F+—SEFEdhEIZ=H

EM AN IBST
ZERNTH=H

NAZRE R

WAZRET LM (5
AR IREE ERBEAR
ERER, RIFNKE 2
5330 LIN)

A S (85 E R
[EFEEIR) WAFERES=

WA GEE
(BR)MEZH=
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SCRTKRHTE | MRS

SRR RHTE [ RZE=MH

hiE [ kT R E
THRE | mMRYER

HEERESR/BE X/ K

FrERNEZ=H

WMAFZERESR

ZABRER.RANE
T RE _FERXIEN
AZERLESR

FrErNZEZ

WMAZFMESR

WAFZENE =
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IAFERZE Z=ih. §EFLIN
ASER T 5=Hh

WMAFENREZ=H

FrERNZZ=H
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Ballet

Carmen Suite

Coppelia

Diana & Acteon

Don Quixote

Fairy Doll

{EBhA=R | RER

b7 [ /R - FIfE &R

B/ X - KD

& /| EXEE

BREEHR [ (M%

BEX / FEmts

Composer/Choreographer

Bizet/Alberto Alonso

Delibes/St. Leon

Pugni/Vaganova

Minkus/Petipa

Drigo/Legat

WASE, FRERNE =L

WASE, FRERIE=ER7

WA, FRERERERSD

FiEZ%:, 8fEE—8. %
—EME=RNER, B
£ (Kitri) IFIE = UK
MRl E (MER).H
=HHASE

(B k. FiEER) T&

Variations

Pas de Deux, all variations

Pas de Deux, all variations

Pas de Deux and Variations

All variations, Act I, Act Il
and Act lll Variations, All
Kitri’ s Variations and
Queen of the Dryads. Pas
de Duex Act lll

Variation



UBC

UNIVERSAL BALLET COMPETITION

Ballet Composer/Choreographer Variations

Jules Perrot , Giacomo Panizza

Michael Andrew Costa All Variations

Faust

lower Festival Pas de Deux and

Helsted/Bournonville

at Genzano all Variations
Variation of Giselle
Giselle Adam/Perrot, Coralli Act | Peasant Pas de

Deux, Pas de Deux
Variation from Act |l

Drummer Boy
variation &
Girls Variation

Antal Dorati, Johann

Graduation Ball Strauss Il, David Lichine

Pas de Deux

Grand Pas Classique  Auber/Gsovsky and Variations

Pas de Deux

Harlequinade Drigo/Petipa and Variations

Three Shade Variatons
Act Ill; Gamzatti Variation
Pas de Deux and Variations
Bronze Idol, Nikia Pas de
Deux (Please note:Nikia
Vairiation is not accepted
for competition unless
under 2:30 minutes.)

La Bayadere Minkus/Petipa

Pas de Deux

La Esmeralda Pugni/Petipa and Variations

Pas de Deux

La Fille Mal Gardee Hertel/Nijinska, Romanoff i
and Variations



UBC

UNIVERSAL BALLET COMPETITION

Ballet Composer/Choreographer Variations
La Sylphide Lovenskjold/Bournonville Pas de Deux and Variations
La Vivandiere Pugni/Saint-Léon & Cerrito All Variations

Pasd’ Esclave and Variations
Odalisques Variations, Jardin

Le Corsaire Adam, Drigo/Petipa Anime Act lll Pas de Deux and
Variations
 esic i Male and Female Mazurkas
es Syipniaes Chopin/Fokine Waltz # 7 and Waltz #
/Chopiniana 11, Prelude
. Alexander Krein Variations of Laurencia
Laurencia Vakhtang Chabukiani & Frondoso
Napoli Paulli/Bournonville Pas de Six and Variations

Pas de Deux and Any Variation
; ; : (Please note: Paquita Etoile, is
Paquita Minkus/Petipa not accepted for competition

unless under 2:30 minutes)

Pas De Quatre (within in time

Pas De Quatre Pugni/Perrot, Dolin limit for Ensembles) Pas de
Deux and Variations

Pas de Deux, Coda

Pharaoh’ s Daughter Pugni/Petipa and Variations



UBC

UNIVERSAL BALLET COMPETITION

Ballet Composer/Choreographer Variations
La Sylphide Lovenskjold/Bournonville Pas de Deux and Variations
La Vivandiere Pugni/Saint-Léon & Cerrito All Variations

Pasd’ Esclave and Variations
Odalisques Variations, Jardin

Le Corsaire Adam, Drigo/Petipa Anime Act lll Pas de Deux and
Variations
 esic i Male and Female Mazurkas
es Syipniaes Chopin/Fokine Waltz # 7 and Waltz #
/Chopiniana 11, Prelude
. Alexander Krein Variations of Laurencia
Laurencia Vakhtang Chabukiani & Frondoso
Napoli Paulli/Bournonville Pas de Six and Variations

Pas de Deux and Any Variation
; ; : (Please note: Paquita Etoile, is
Paquita Minkus/Petipa not accepted for competition

unless under 2:30 minutes)

Pas De Quatre (within in time

Pas De Quatre Pugni/Perrot, Dolin limit for Ensembles) Pas de
Deux and Variations

Pas de Deux, Coda

Pharaoh’ s Daughter Pugni/Petipa and Variations



Ballet

Raymonda

Satanella

Swan Lake

The Awakening of Flora

The Flames of Paris

The Nutcracker

The Sleeping Beauty

Walpurgis
NachtWilliam Tell

The Talisman

Composer/Choreographer

Glazunov/Petipa

Pugni/Petipa

Tchaikovsky/Petipa, Ivanov

Drigo/Petipa

Asafiev/Vainonen

Tchaikovsky/Pepita

Tchaikovsky/Petipa

Gounod/LavrovskyRossini
/Bournonville

Schnietzhoeffer/Drigo/Petipa

UBC

UNIVERSAL BALLET COMPETITION

Variations

All Variation

Pas de Deux and Variations

Pas de Trois and Variations
Odette’ s Variation, Act Il Black
Swan Pas de Deux and Variations

All Variation

Pas de Deux and Variations

Pas de Deux and Variations

Variations of Fairies, Aurora’ s
Variations from Act |, Act I
and Act lll. Blue Bird Pas de
Deux and Variations, Wedding
Pas de Deux and Variations

Pas de Deux and VariationsPas
de Deux and Variations

All variations



20th & 21st Century Choreography 2014812114845 5%

UBCAFIFS A AR nHEE BT ({NPRSeniorédi15-21%5%F&
%) , sEAERARIWVERTEEHE, Hs|FHAS20E 2114345

BAXIMMEm. (FARTHM—REERRNERRSINGRREFAHE
FRFPRXEZRIFS, UBCRRAR, XEHEBFRDHHRAIZKE

m

tE, MSSRNSEES, BAFHIANEEFRSINRERESES,

BIREEHRATFUBCIHRBRIEERPE
=RERRRSE) . FEE -THE THEEERELNIBA)

REE-MREE (REZEET)
BERES) , BEZXIMBREFT

7.|.|.

EwFF (HEWLE
X A1)

(MEXEXEERHEH

: BIR:

1

B

. ITH-REH
EEIGLEE

=1

#/IEMUBCE 202021 42455

m

=k

https://universalballetcompetition.com/20th-21st-century-

repertoire/


https://universalballetcompetition.com/20th-21st-century-repertoire/

TR 5

Registration and Inquiries

[ X 3R i 44 TR G 15 G TE SALAYUCK ER S I i B 1 R
KUBC-Asia® 58, LEBATHE R Wk 5 2 el F !
[UBCEHE Mhttps://universalballetcompetition.com/ ]

For detailed information regarding the registration for
the UBC competitions in China, please follow the official
platforms of SALA International Dance Showcase and
the official platform of UBC-Asia.Let's jointly witness
the radiance of ballet art transcending national boundaries!



UBC-Asia Semi-FinalsUg Z#n &

2 el 3 &
\ NIBERINESTZRZ, USEF
Registration Fee NALRIEBEM TR IENIRE TR
H
wE A 1700RMB A
Solo
ﬂigfe f)ze_i)j(\) 1100RMB A ki
. AER14+UBCELR
/Duo/Trios \
RhEFET AR
B35 UANLLILE)
Ensemble(above 4 TOORMB A
Dancers)
IR RERFHBI, BEHEENH
MasterClasses 1280RMB A 1TRE, IRBEENE EXRITIFEH
EFHMESINEMIATEIR

F 2RSS For Free

FERNINETE

AR 55 Rl 3% 7R
BRERR
Photography 300RMB

Video

TEHAZEMINLIE, R5KEH




e PETE

Rz ElEHHEA: 20254 7H14H-2025510H31H

1. Fi8iRA: BIBUBC-AisaBEARIES

2. A9:E/M: BTFUBCIIIIMN B2 LERNTIE, EItFEENM
FHEEEENRGERS S, KT EMm:
https://jsj.top/f/h9zdyl (HMBIREFFAETEERE, SNET
REIRZ AT FMESFSHIBFREIRS RIIKS M E R,

3. TEHERHE: WHTAREXTEEER (SHMBEMMAEER
MESDER, 2. EFMERUMEIERIETMN)

4. ERRIR: AESHFRERMMEEELEEUBCERRZRS, 5
T TEHARRERIBRBER

5. B5Lf%: ATFUBCIM A& LERWLGIE, 55 HTERN
30RZARRBERTEHERELZEZS, NEBEIAARER, M
73X R Mo

6. 15liREH: AESRNFFAESHEVMSEFHNRIT. &
B, PREhE. 8irEEFEIE,

At

Yo Pax
Arax
=



https://jsj.top/f/h9zdy1

PRICES

A Non-refundable Deposit should be made for the registration fees (¥ 200 per

dancer) atf the time the enftries are added into the system in order to confirm your
space.

Registration Fee: ¥ 200 per dancer
Masterclass ¥ 1280.00 per dancer (compulsory for all dancers doing solos,

optional for group dancers. Group Dancers wishing to attend master classes must
mention in blank).

Solos ¥ 1/700/dancer

Duo/Trios ¥ 1100/dancer

Pas de Deux ¥ 1100.00 /dancer
Ensembles ¥ 700/dancer


https://jsj.top/f/h9zdy1

JNIVERSAL BALLET COMPETITION
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PACIFIC == | Ballet cw'rv
NORTHWEST . 1 G
PhB BALLET B ‘ Hispanico B
((‘ 7 PHILADELPHIA
A ‘ % O . Y A
BANEET, COMPLEXIONS ..| ‘.

NORTHERN
GRAND ART BALLET ANOEL CORELLA -ARTISTIC DIRECTOR
COLORADO DANCE STUDIO

ORLANDO BALLET (@ BAUIES

| J Ballet West umc, er
,,,Acf'demy (?WURKSH

ALONZO KING LINES BALLET




COMPETITION IMPACT | =E=MIES =0/ | 04

fapE{E - & LINES
& E £ H (AKLB)

ALONZO KING LINES BALLET

FaIp2{E - & LINES EEZH (AKLB) E—FILBRTEEIHESWIEXH
UREEEH, ZEAREIREREEE 000, HTF19825F%

B2 WMIIAZZEREIREERE. HEN+ABRNARE, SHE

R EA— N EFEMNSREEER, HEAERANESLEEN

SEHEPL. BENMEKRZITZEARAFRD.

The Alonzo King LINES Ballet (AKLB) is an American contemporary
ballet company based in the San Francisco Bay Area. The ballet company
was founded by choreographer Alonzo King and made its debut at
the McKenna Theatre of San Francisco State University in 1982. For
more than 40 years, it has become a world-renowned contemporary
ballet company, a dance center, an educational center, and an art
center in San Francisco.

Ballet ANFEEEREEER

Hispanico

HEHFHLGLE, ANFEEZRASEFRGRREEAFTIINT, =
T —ARBEZFENZARM. A TEBRIIZEARTRE, FMURZE
RTEEEBEaNAE, BRFSEEET MZARMNTER.

For more than fifty years, the Dance School of the Spanish Ballet
Company has been a paragon of dance education, igniting the passion
for dance among countless young artists. With a history of 54 years
the school stands as a testament to the transformative power of dance
in shaping individual lives and the broader artistic landscape.




Dscan Cooper XE - FEIH SRS L{EY
e :

BB - EHREHETFRBUSMNAHT, REREL. FFIONK
ﬁﬂi/ﬁﬂzéﬂi‘]&/ali, thEINEBMARESFN" A" o HERE
EEREHEFRATNRER——|BE L B EEE S RIEEER P,
E?‘E%?ﬂéﬂérﬁ%kﬁh?ﬁio MEASHKENEE, Ai2idE

MitFRER,

Mr. Ducan Cooper was born in Denver, Colorado, and currently
resides in San Francisco. However, having spent a considerable amount
of time growing up in both New York and the Bay Area, he considers
himself a native of both the East and West Coasts. In his career, he has
collaborated with two large companies, namely the San Francisco
Ballet and the Harlem Dance Theatre where he served as the
principal dancer for nine years. His tours with these companies have
taken him all over the world.

XEERTEEH

AB [
METE e memmeIE (American Ballet Theatre, RFFABT) 193944
IAFAY, WEAEZESEENEESFEMY, 2KEZOIRENZERE
REREE, (FABHANNZOER, ABTIRARISEEE—FE
KOBRARRBI TR AN, FEEMEANRA=1,

The American Ballet Theatre (ABT for short) , founded in New York
the United States in 1939, is a national treasure-level ballet performance
troupe in the United States and a "palace-level dance troupe" that
ballet enthusiasts all over the world yearn for. Based in New
York, ABT is the only mainstream cultural institution in the United
States that maintains a national tour every year, attracting an
average of 300,000 audience members annually.
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(C RASFREESEH

A
BALLET

NORTHERN RS FaEEEE (Canyon Concert Ballet, CCB) #ERILRI B

COLORADO %J‘I‘Ilﬁ"‘?IZ'ﬁ, DEEEFARE. HXECAMK, WEZE
Wiﬁﬂf‘%%o ERARIZ SN EZREEIARIFEF ZAA
4, CCBIAREIT "SBEEXR" MHE——MRLERAZSINEHES
Be, IKE. BIESHESESZTHIERERAR. £FERIBEER
B RS B S MR A EE N, 1‘&‘5(*275&%%’5%%5’92*
HEE, WREIRANX KL, SHRITERRASEZRNELS,
HEHALRIN Y E B IR R ST

The Canyon Concert Ballet (CCB) is the top dance company in Northern Colorado. They offer a
variety of classes, with an emphasis on ballet education and community engagement. CCB is
now the second largest dance organization in Colorado. As a non-profit organization, CCB is
committed to making dance accessible to everyone. We provide a wide range of programs
including modern dance, jazz dance, and tap dance, from our professional-level ballet company
to our comprehensive dance school. Every year, the dance company presents a full performance
season, featuring beloved classics and contemporary works, showcasing the talents of the
company's dancers and choreographers. The Canyon Concert Ballet invites you to be a part
of our vibrant and energetic dance community. Together, we create, inspire, and elevate the
art of dance in Northern Colorado and beyond.
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The mission of the Otto M. Budig Academy of the Cincinnati Ballet is to enrich lives, inspire
excellence, and foster community through the power of dance, serving the Cincinnati area
with world-class dance education programs. Whether students aspire to dance as a career
or pursue it as a personal passion, we believe that dance training can enable them to unlock
their potential and demonstrate its impact in all aspects of their lives. Under the leadership
of nationally recognized faculty members, our guiding principle is to teach, challenge, and
inspire all students to achieve their highest goals in a nurturing and positive environment.
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Complexions Contemporary Ballet was co-founded in 1994 by renowned choreographer
Dwight Rhoden and legendary dancer Desmond Richardson. Through decades of artistic
evolution, it has become one of America's most accomplished contemporary ballet
companies. Rhoden and Richardson jointly developed the patented "NIQUE" dance
methodology, innovating the contemporary ballet genre and creating a new platform for
modern dance. Our intensive training programs bring together elite current/former
professional dancers (including principal artists), top dance educators, and guest masters,

providing unparalleled mentorship to cultivate versatile, well-rounded dancers. Trainees

master multiple dance techniques—including classical ballet, contemporary technique,

modern, jazz, improvisation, hip-hop, and our proprietary "NIQUE" contemporary ballet

method—maximizing each dancer's artistic potential.
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The Dance Theatre of Harlem School offers high-quality classical ballet and dance training
for children and teenagers aged 3 to 18, ensuring that students from diverse backgrounds
feelinspired and supported. In our building, students feel safe both physically and emotionally
and are encouraged to explore their fullest potential as growing artists. The classical ballet
curriculum follows the meticulously calibrated DTH syllabus, and students also have the
option to study other disciplines to expand their developmental capabilities.
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The Orlando Ballet was founded in 1974 and is the only full-time professional ballet company
in Central Florida. The Orlando Ballet produces major stage productions at the Dr. Phillips Center
for the Performing Arts and the Harriet Orlando Ballet Centre, including timeless masterpieces
and innovative contemporary world premieres, achieving the highest levels of professionalism
and artistic excellence. The Orlando Ballet engages in community enrichment programs
performance lecture demonstrations, the renowned Orlando Ballet School, and the
Orlando Ballet Company.
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The Pacific Northwest Ballet School was founded in 1974 and is recognized as one of the three
major ballet training institutions in the United States. Under the guidance of Peter Boal, the
school offers a complete professional curriculum for more than 1,000 students. The school's
open classes attract 600 teenagers and adults who wish to receive recreational dance instruction
in a supportive and encouraging environment. The Pacific Northwest Ballet School is divided
into three departments, which are designed to challenge students through annual studies.
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The Royal Winnipeg Ballet School was founded in 1939 and has long been committed to cultivating
the next generation of dancers, helping them achieve their goals both on and off the stage. Under
the guidance of the school principal, Stéphane Léonard, the school's reputation has been steadily
rising in North America, offering exceptional dance education. The school's state-of-the-art studios
and living facilities are located in the historic downtown area of Winnipeg, serving more than
1,000 students each year. The connection with the company provides students with unique
performance and mentorship opportunities.
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The San Francisco Ballet is the oldest ballet company in the United States. It was founded in
1933 and was then known as the San Francisco Opera Ballet, led by the ballet master Adolph
Bolm.The company is currently located at the San Francisco War Memorial Opera House. Tamara
Rojo has served as the director of the company since December 2022. It is one of the world's
leading dance companies, performing more than 100 shows each year, with a repertoire that
covers both classical and modern ballet. The San Francisco Ballet, together with the American
Ballet Theatre and the New York City Ballet, is hailed as "the Big Three of the great classical
dance companies that define the American style on the world stage today."
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The Frederick Quinney Lawson Ballet West Academy is the official school of Ballet
West and the premier dance training institution in Utah. It provides the highest
standard of ballet instruction for pre-professional students as well as those who
wish to gain a deeper understanding of this beautiful and challenging art form
In addition to establishing a unique relationship with Ballet West's professional
company and artistic staff, we also have an excellent teaching faculty. They are
committed to nurturing and inspiring children to develop comprehensively, enabling
them to become both accomplished dancers and healthy individuals. Students at
the Academy experience a structured curriculum in a nurturing and positive environment
targeting and exploring the individual strengths and abilities of each student.
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Combining the fine traditions of Russian ballet teaching methods with Western
ballet techniques and experiences. At the same time, we have benefited from
international experience and cooperation with many renowned ballet masters
teachers, dancers and choreographers who enjoy a high reputation in the industry
We integrate the excellent traditions of Russian ballet education methods with
Western ballet techniques and experiences. Meanwhile, we also make full use of
our international experience and cooperation with various well-known and experienced
ballet masters, teachers, dancers and choreographers. As professional dancers
and teachers from different countries such as Hungary, Ukraine, Russia, Slovakia
the Czech Republic, Mainland China, Hong Kong, the United States, Japan, Austria
Germany and Italy, we have worked and collaborated with a large number of ballet
dancers and professional teachers, and have collected diverse and important
experiences and professional skills. This is of great help in cultivating the next
generation of dancers and provides an excellent opportunity for ballet enthusiasts to
enter the magical world of ballet and the art of dance.
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The origins of the Philadelphia Ballet School can be traced back to the renowned
George Balanchine, who is one of the most celebrated choreographers in the history
of dance. Hailing from Saint Petersburg, Russia, upon arriving in the United States
Balanchine was passionately committed to nurturing ballet and ensuring its lasting
vitality through education. One of his devoted disciples, Barbara Weisberger
founded the Pennsylvania Ballet in 1963. Like Balanchine, she had an unwavering
passion for teaching and dreamed of seamless collaboration between a professional
dance company and an academy for aspiring dancers. Today, the school operates
at the Louis E. Lurie Dance Center in Center City, Philadelphia, under the visionary
leadership of Angel Corella, the Artistic Director of the Philadelphia Ballet
Although the school's origins are deeply rooted in Balanchine's legacy, its current
curriculum extends beyond a single style. We adopt a comprehensive approach
drawing inspiration from the Vaganova method while incorporating other syllabi
that are in harmony with the organic development of movement and function.
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The Kansas City Ballet School (KCBS) is the official school of the Kansas City Ballet
Under the guidance of School Principal Oliver Till, the school offers a complete
professional curriculum for its academy students. Located in downtown Kansas
City and Johnson County, the school has more than 50 faculty members. The
school's open classes attract teenagers and adults who wish to pursue recreational
dance instruction in a supportive and encouraging environment. Our comprehensive
approach is based on the traditions of classical ballet, preparing students for the
broadest range of opportunities in the art world and the professional dance industry
Students develop skills associated with academic success, including self-discipline
self-confidence, and the ability to focus and collaborate. Our students recognize the
importance of the process and the quality of their work, while setting high standards
for themselves in all areas. Currently, the academy has more than 600 students
and is one of the largest ballet schools in the region. All classes are taught by
KCBS's highly acclaimed faculty in our state-of-the-art studios. We are extremely
delighted to offer live piano accompaniment in many of our classes.
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The mission of the Joffrey Ballet School is to cultivate passionate dance students
into strong versatile, and open-minded professional artists, enabling them to
work inclusively, collaborate actively, and develop smoothly in a rapidly changing
and diverse society. The Joffrey Ballet School was founded in 1953 by Robert
Joffrey and Gerald Arpino. Over its history of more than 60 years, the Joffrey
Ballet School has been at the forefront of dance education in the United States
The school's graduates have gone on to dance with major ballet companies in the
United States and abroad, as well as with numerous modern and contemporary
dance companies The Joffrey Ballet School's curriculum includes intensive
pre-professional training, after-school programs, summer intensives in various
dance genres, and open classes for enthusiasts and professionals.
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